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CHAPTER I. 

THE KETS^ STAFF^ AND CLEFS. 

Q. How are the Keys of the Pianoforte 
named? 

A. From the first seven letters of the Alpha- 
bet (which succeed each other regularly): A^ 
5^ B, C, D, E, F, G, A, B, C, &c ; the Eighth, 
or Octave, being a repetition of the first 

Q. How are these musical sounds repre- 
sented ? 

A. By characters called Notes, which are 
written upon the Stafi. 

Q. What is the Staff, or Stave ? 
A. It consists of five Lines, and four Spaces, 
which are counted upwards from the lowest. 



Q. How are the Notes distinguished from 
each other ? 

A. By their position upon the lines, or in the 
spaces of the Staff. 



Q. Name the Lines and Spaces of ihe Sta£ 
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Spaces. 



Q. How are the names of the Notes deter- 
mined? 

A. By a Clef^ which is placed at the begin- 
ning of the Staff. 

Q. How many Clefs are used in Pianoforte 
music? 

A. Two : the Treble Clef ^ for the notes 
played by the rtght handy and the Bas$ Clef 
§ for the notes played by the left hand. 

Q. How many Staves are used for Piano- 
forte music ? 

A. Two, joined together by a Brace : the 
upper staff for the Right hand, the lower one 
for the Left. 

Sight Hand. 
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Brace. 
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Left Hand. 



CHAPTER 11. 



THE NAMES OF THE TBEBLE NOTXa 

Q. Name the Treble Notes.* 
A. E3 upon the first line ; 

F^ in the first space ; 

G, upon the second line ; 

A^ in the second space ; 

B, upon the third line ; 

C, in the third space ; 

D, upon the fourth line ; 
E5 in the fourth space ; 
F5 upon the fifth line. 




EFOABCDEP 
The Btems of the notes may be turned either up or down. 

Q. - Are the Notes occasionally written abore 
the Staff? 

A. Yes; they are placed upofif or abiwe, 
small lines^ called added, or Ledger lines. 

* In naming the Notes, always touch the oonespondins 
Keys upon the Pianoforte. 

b8 
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Q. What are the names of ihe Notes ii.bove 
the Staff? 
A. G5 above the staff; 

A5 upon the first ledger line ; 
B^ above the first ledger line ; 
C5 upon the second ledger line ; 
D^ above the second ledger line ; 
E3 upon the third ledger line ; 
F5 above the third ledger line.- 




a A B D E F 

Q. What is the relation between these 
Notes^ and those upon the Staff? 

A. These are Octaves above the previous 
notes, and are said to be ' in Alt^ signifying 
high notes. 

Q. What is the meaning of the term 
Octave ? 

A. The eighth note, counling regularly from 
imy given one. 



Q. Are there any other Notes above the 
Staff? 

A. Yes: these are Octaves above the last 
seven^ 

G, upon ihe fourth ledger line ; 

A, above the fourth ledger line ; 

B, upon the fifth ledger line ; 
C5 above the fifth ledger line ; 

D, upon the sixth ledger line ; 

E, above ihe sixth ledger line ; 
F5 upon the seventh ledger line. 

r F r F F F ^ 
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a A B D E F 

Q. Is there any particular term applied to 
these Notes ? 

A. Yes : they are said to be * in Altissimo^ 
signifying the highest notes. 

Q. Are these Notes usually written ? 

A. Not often : so many added lines being 
inconvenient^ the mark 80a. meaning an Octave 
higher^ is generally placed over the notes« 
which are written in the octave below. 
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Q. What is the meaning of the dotted line 
following the Sva. ? 

A, It shows how far the notes are to be 
played an octave higher. 

Q. The word loco is frequently placed at 
the end of the dots, what does it sigidfy ?' 

A. That the following notes are to be 
played in their usual places. 

Q. Are there any Notes written below the 
Staflf? 

A» Yes : the Octaves below those upon the 
Staff? 

Q. Name them. 

A. D, below the staff; 

C, upon the first ledger line ; 

B, below the first ledger line ; 

A, upon the second ledger line ; 

G, below the second ledger line ; 

F, upon the third ledger line. 

P B A G F 



CHAPTER III. 



THE NAMES OF THE BASS NOTSS. 

Q. How are the Bass Notes named ? 
A. G, upon the first line ; 

A^ in ihe first space ; 

B^ upon the second line ; 

C, in the second space ; 

D, upon the third line ; 
E^ in the third space ; 
F5 upon the fourth line ; 
G, in the fourth space ; 
A5 upon the fifth line. 




Q. What are the Notes above the Staff? 
A. B5 above the staff; 

Cf upon the first ledger line ; 

D^ above the first ledger line ; 

E5 upon the second ledger line ; 

F9 above the second ledger line; 
. G^ upon the third ledger line , 

A, above the third le^er 
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Q. What are the Notes below the Staff? 
A. F, below the staff; 

E^ upon the first ledger line ; 

D, below the first ledger line ; 

C^ upon the second ledger line ; 

B5 below the second ledger line ; 

Ay upon the third ledger line ; 

G, below the third ledger line ; 

F^ upon the fourth ledger line. 

m 
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<2* Are there any lower Notes in the Bass? 
A. Yes: — 

E5 below the fourth ledger line ; 

"D, upon the fifth ledger line ; 

C5 below the fifth ledger line ; 

B^ upon the sixth ledger line ; 

A, below the sixth ledger line. 
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Q. Are these Notes often written^ 
A. No: they are usually played with ihe 
others^ as octaves^ and this is generally indi- 
cated by the figure 8 placed under each note. 

Written. Played. 
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Q. What is the meaning of Sva. bassa ? 
A. It signifies that the Notes are to be 
played an octave lower than written. 

Written. Flayed. 




Bva bassa. 
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Q. Are not some of the lowest Notes in the 
Treble played upon the same keys as the 
highest Notes in the Bass ? 

A. Yes ; several of the notes in the middle 



10 

of the Pianoforte may be written either as 
Treble Notes^ or as Ba^s Notes ; the same key 
being played in either case. 







* This is called middle C, being in the centre of the 
Pianoforte, and also midway between the two atavea. 

Q. Explain the meaning of the Treble and 
the Bass Cle&. 

A. The Treble Clef represents the letter 
Gty and the Bass Clef the letter F ; and these 
names they give to the notes placed upon the 
same lines with them. 

Q. Upon which line is the G, or Treble 
Clef placed ? 

A. The second line ; the position of the clef 
being indicated ^by its larger part turning 

round the line. 




Q. Upon which line is the F^ or Bass Clef 
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A. The fourth line, round which it turns , 
its position is further indicated by a dot placed 

on each side of the line. 

Q, Do these Clefs always indicate the same 
fixed sounds ? 

A. Yes : the Treble Clef always indicates 
that G^ which is five notes or degrees above 
middle C ; and the Bass Clef that F, which 
is five notes or degrees below middle C. 

Theie Clefs are deriyed from some ancient character^ 
fbniiArly used in Music, before the fifteenth oentuy. 
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CHAPTER IV. 

THE DIFFERENT KINDS OF NOTES, THEIK 
FOBM AND VALUE. 

Q. In playing ihe Pianoforte, what do jou 
mean by keeping time 7 

A. GKving to each sound, or silence, the 
duration indicated by ihe Note, or the Best 

Q. How are the varioas kinds of Notes 
distinguished ? 

A. By their shape or form : and this indi- 
cates their value or duration. 
Q. Name them. 

A. The Semibreve ^ is a round, open note. 
The Minim P is a roimd open note, with 

a stem. 
The Crotchet ^ is a black note, with a 

stem. 
The Quaver ^ is a black note, with a 

stem, and one hook. 
The Semiquaver ^ is a black note, with 
a stem, and two hooks. 

The Demisemiquaver fi is a black notOi 

with a stem, and three hooks. 
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Q. What proportion do these Notes bear to 
each other? 

A. Each note is equal in duration to two 
of the next following. 

Q. Can you explain the time^ or duration of 
the Semibreve ? 

A. It is the time we should occupy in pro- 
nouncing very slowly ojie, two, three, four. 

Q, What is the duration of a Minim? 
A^ Exactly half the time of the Semibreve^ 
or^ while we pronounce one, two. 

Q. What is the duration of a Crotchet ? 
A. One-fourth the time of the Semibreve, 
or, while we pronounce one. 

Q. What is the duration of a Quaver ? 
A. Two Quavers are played while we pro- 
nounce one. 

Q. What is the duration of the Semiquaver ? 
A. Four Semiquavers are played while we 
pronounce one. 

Q. What is the duration of the Demisemi- 
quaver? 

A. Fiffht Demisemiquavers Bxe "phijei lAale 
we pronounce one. 
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Q. Bepeat the Table of the relative value 
of Notes. 
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2 = 4 = 8 = 16 
2 = 4=8 
2=4 
= 2 
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It 18 to be remarked that the more simple the form of a 
note, the greater is its value : thus, add a stem to a semibreve^ 
and it is reduced to half the original length ; fill up the bodj 
of the minim, and it is again reduced bj one half &a> 
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CHAPTER V. 

RESTS. 

Q. What are Rests ? 

A. Marks for silencej corresponding in value 
with the different Notes. 

Q. When a Rest occurs^ what is to be ob- 
served ? 

A. The fingers must be raised from the 
Keys. 

Q. Describe the various Rests. 

A. The Semibreve rest —^"" is a square 
mark under a Kne. 

The Minim rest —jsz is a square mark 
over a line. 

The Crotchet* rest ""jg^ turns to the 
right. " 

The Quaver rest ^E turns to the left. 



The Semiquaver rest -^ has two heads. 

The Demisemiquaver rest rw". has three 
heads. 

* The Crotchet rest it often made thru : J, or2> todistiiis^h 
(he more readily from the Quayer reit 
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CHAPTEE VI. 

DOTTED NOTES, AND DOTTED BESTS, THE 
TIE OB BIND, AND TBIPLETS.) 

Q. What is ihe use of a Dot placed after a 
Note ? 

A. A Dot is equal to half the preceding 
Note ; in other words, it makes the note one* 
half longer. 

Q. What is the value of a dotted Semi- 
breve ? 

A, It is equal to a Semibreve and a Minim ; 
or, to three Minims ; or, to nar Crotchets. 
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Q. What is the value of a dotted Minim ? 

A. A dotted Minim is equal to a Minim 
and a Crotchet; or, to th'^ee Crotchets; or, to 
six Quavers. 
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Q. What is the value of a dotted Crotchet ? 

A. A dotted Crotchet is equal to a Crotchet 
and a Qtiaver; or^to three Quavers; or^to six 
Semiquavers. 



^f=^ li r TTT ^ 




Q. What is the value of a dotted Quaver ? 

A. A dotted Quaver is equal to a Quaver 
and a Semiquaver ; or^ to three Semiquavers ; 
or^ to six Demisemiquavers, 



^^m 
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Q. What is the value of a dotted Semi* 
quaver ? 

o 
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A, A dotted Semiquaver is equal to a Semi' 
quaver and a JDemisemiqyaver ; or^ to three 
Demisetniquavers, 




m 




Q. Are two dots ever placed after a note ? 
A. Yes ; and sometimes three dots. 

Q. What do they signify ? 

A. Each additional dot is equal to half of 
the preceding one : therefore^ a Minim with two 
dots is equal to a Minim, a Crotchety and a 
Quaver ; and a Minim with three dots is equal 
to a Minim, a Crotchet, a Quaver, and a Semi" 
quaver. 
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Q. Are dots ever placed after Bests ? 

A. Yes ; and they increase the duration of 
the rest one-^half, in a similar manner to the 
notes. 



19 



■f-^ 



3=t 



Q. WhsLt is a Tie, or Bind ? 

A. A Tie, or Bind y"^ is used to connect two 
notes upon the same line or space, and indi- 
cates that the second is not to be struck, but 
the time of both is to be counted without re- 
peating the sound. 

Written. Played. 





Q. Is not the Dot sometimes used instead of 
the Bind? 

A. In old music, passages of this kmd are 
frequently, met with. 

Written. • 
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Flayed. 
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Q. What is a Triplet ? 

A. Three notes grouped together^ and played 
in the usual time of two of the same kind ; as, 
three quavers, instead of two^ played to a 
crotchet ; or, three semiquavers^ instead of two, 
played to a quaver. 




Q. How is a Triplet marked ? 
A. Triplets are often, but not always, 
marked with the figure 3. 

Q. When the figure 6 is placed over six 
Quavers, what does it signify ? 

A. That the six quavers are to be played in 
the time of four, or in the time of one minim. 
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Q. How would six Semiquayers be played if 
thus marked ? 

A. In the time o{ four , or in the time of one 
crotchet. 
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CHAPTER VIL 

BARS^ TIME, AND ACCENT, 

Q. What are Bars ? 

A. Short lines drawn down the Staffs to 
divide the music into equal portions ; the term 
Bar, or Measure, is also applied to the music 
included between two of these lines. 

Q. Why is music divided into Bars ? 
A. To facilitate keeping the time^ and also 
to show where the accent is to be placed. 

Q. What is Accent? 

A, A certain stress, and distinctness, giveb 
to particular sounds, by which spirit, and mean 
ing, is imparted to the music. 

Q. What are the rules for Accent ? 

A. They depend upon that kind of Time 
which is marked at the beginning of every 
piece of music 

Q. How many kinds of Time are there ? 
A. Three: Common Time, Triple Time, 
and Compound Time. 



Q. What is Common Time ? 
A. When there is an even number of parts 
in a bar^ as two, or four. 

Q. What is Triple Time ? 
A, When there is an odd, or uneven number 
of parts^ as three, 

Q. What is Compound Time ? 
A. When the number of parts in a bar is 
six or more. 
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CHAPTER VIII. 

COMMON TIME. 

Q, What does the mark C denote ? 

A. That each bar is equal to a Semibrevc, 
and contains so many notes of various lengths, 
as will exactly make up the value of a Semi- 
breve, or four Crotchets. 

Q. How is each bar of this time to be 
counted ? 

A, It is generallj counted bj the crotchet, 
or, four in a bar. 

Q. What are the accented notes in this 
time? 

A, The principal accent is upon the first 
crotchet in each bar, and a second slighter 
accent is placed upon the third crotchet 

ac ac _ lie. ac Hindel. 
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Q. If a bar of this time be divided into 
quavers, semiquavers, or demisemiquavers, do 
the accents retain the same places ? 

A^ Yea. 
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ac. 




Q. Is this kind of time ever counted hj the 
quaver, or eight in a bar ? 

A. In slow movements this is necessary^ 
because the time becomes intricate^ hj the 
mixture of different kinds of notes^ rests^ and 
dots. 
Moderido, 
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This time is sometimes marked |, signifying/otM* crotchets, 

Q. Is the time to be thus counted when 
marked with a line drawn through the (^ ? 

A» The line drawn through the (^ signifies 
a quicker degree of movement, and is generallj 
coimted hj minims^ or two in a bar,* 

* This is called AUa Breve time, and each bar eontains 
ona aoeent only. 
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Q. Is not the time often marked bj two 
fignres? 

A. Yes ; and these figures refer to the Semi- 
breve, because it is the longest note generally 
used in modem music 

Q. How do the figures refer to the Semi- 
breve ? 

An The lowest figure shows into how many 
parts the Semibreye is divided^ and the upper 
figure shows how many of these parts are in 
each bar. 

Q. What are the Divisions of the Semibreve» 
as indicated bj the lower figure ? 

A. A Semibreve divided into two parts, will 
become Minims; divided into four parts, it 
will become Crotchets ; divided into eight parts, 
it will become Quavers ; divided into sixteen 
parts, it will become Semiquavers ; therefore. 
When the lofwer figure is 2, it represents Minims p 

When the lower figure is 4, it represents Crotchets |^ 

When the lower figure is 8, it represents Quavers f 

When the lower figure u 16, it represents SemiquaTers fi 
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Q. What is the time marked | ? 

A. Each bar contains the value of a Mimm, 
or two crotchets. This is sometimes called half 
common time. 

Q. How is this time to be counted ? 

A. If quick, TWO in each bar; but if slaw, 

POUK. 
Qmck. 
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Q, What are the rules for accent in this 
time? 

A. At the beginning of the bar only, in a 
quick movement; but in slow movements a 
second accent is placed upon the third quaver, 
or any other note which occupies that place. 
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CHAPTER IX 



TRIPLE TIME. 

Q. What is Triple Time? 

A. That in which each bar is divided into 
%hree parts. There are three kiLds of Triple 
Time, viz. : — 

8 Bignifying three Minims in each bar. 
I signifying three Crotchets in each bar. 
I signifying three Quavers in each bar. 



I 
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Q. Is Triple Time of three Minims in a bar 
often used? 
A» Not much, except in Sacred music. 
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Q. How is it counted^ and what are the 
rules for accent ? 

A. It is counted three in a bar, or^ one to 
each winim ; and the accent is placed upon the 
firsti HuiaoEL. 




1 a ""^ la 8 r"*^a' 

Q. Is it ever necessary^ in this time^ to 

count more than three in a bar ? 

A. When the bar contains many dotted 
notes^ rests^ quavers^ or semiquavers^ it is often 
easier to count six in a bar, or^ two to each 
minim. In this case the accents are more fre- 
quent 



quent Spohb. 

ac. ac ac. ac ac. ac 



Q. How is Triple Time of three Crotchets 
in a bar, counted and accented ? 

A. In quick movements it is counted by 
crotchets, or, three in a bar ; and the accent is 
upon the first note. 

ac ^ ac. ao. l)frdUnin$, 
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Q. How is it counted and accented in slow 
iiiovements ? 

A. By quavers, or^ sisc in a bar ; each bar 
having three accents. 

LargheUo. 
ac. ac. 




Q. How is I time counted and accented ? 
^ It is counted by quavers, or, three in a 
bar ; and the accent is placed on the^r^^ note. 

ac. ac. ac. ac. Hxtmicbl. 
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CHAPTER X 



COMPOUND TIME. 



Q. What is Compound Time ? 
A. When the upper ^gare is 6, or more than 
6, the time is Compound. 

Q, What is the time marked J ? 
A. Compound Time of six crotchets in a bar , 
two accents being placed in each bar. 

HTTiaiEL. 



^ ac ae. ac. J ac ac. 
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Q. What is the time marked ^g^ ? 
^. Another species of Compound Time, sig- 
nifying twelve quavers in a bar. 

Q, How is this time counted and accented? 
A. InqmckjnoYementa four dotted crotchets 
in a bar, which is similar to counting triplets. 
Jig, .. HiTUUEL. 



ao. ac ac ac. 
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ac ac ac 
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When the moyement is slow^ it is counted and 
accented ajs four bars of J time, 

Handel. 
ac. ac. ac. ac. 
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Q. What is the compound time marked J* 
A, Each bar contains twenty-four semi- 
quavers , OTy eight dotted quavers 'y and it is 
counted as either ^t^r, or eight in a bar. 




IS 8 4 

Q, What is the compound time marked | ? 
A. Six quavers, or two dotted crotchets. 




Q. How is it counted ? 

A. In moderate time by quavers, or^ six in a 
bar ; but if a quick movement^ it should be 
counted by the dotted crotchets, or^ two in a bar. 

ac. HAin>EL. 




IS 8 4 6 6 



1 S 8 4 
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ac. 




t>/ 1 a 1 a^^ 1 a 

Q. What is the time marked \l ? 
A, Compound time of twelve semiquavers in 
a bar. It may be counted either two, or four 
in a bar. This time is seldom used. 




r ' r ' r ' f -^ 



3 



8 



Q. What is the compound time marked ^^ ? 
A. It signifies ^^^mt^uaver^, and is counted 
two in a bar. This time is very seldom used. 




Q. Explain the other species of compound 
time? 



A, ^ Nine crotchets in a bar. 



ae. Humoa^ 
1. 9 8 
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g Nine quavers in a bar. 



8 



ac. ae. ae. 



ac.ae.ae. 



f"ii r i'i [ | ja ii r^^ 

f' 1 a « 1 ^j 19 8 128 138 las 



^^ Nine semiquavers in a bar. 



ac 
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CHAPTER XL 

THE POSITION OF THE HAND8> &G. 

Q. What is the proper position in playing 
the Pianoforte ? 

A. The performer must be seated opposite 
the middle of the key-board^ so as to be able 
to reach all the keys with facility. 

Q. What should be the height of the seat? 

A. The seat must be so adjusted that both 
hands may be placed naturally upon the keys^ 
without effort ; and the feet rest firmly either 
on the ground^ or on a stooL The wrist must 
be held quite straight, and neither elevated nor 
depressed** The body should neither bend 
forwards nor sideways^ but be quite upright^ 
and all unnecessary motion should be avoided. 

* *The BTiiface of the fore-arm, from the joints of the 
fingen to the elbow, must form an absolutely straight, and 
horiflontal line ; and the wrists must neither be bent upwards 
(like a ball), nor downwards. This preserving an exactly 
straight line with the upper surface of the hands and the 
finger-joints, is one of the principal requisites towards ao- 
quixing a fine style of playing/ — Ctemy. 

'The position of that part of the arm below the elbovr 
■hoald be horiiontaL' — Hbtm, 

d3 
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Q. What should be the position of the 
hands? 

A. The hands must be held in a rounded 
position^ the finger-joints being bent so as to 
strike the keys with the middle of the tips of 
the fingers^ and to bring the thumb in. a straight 
line with the end of the little finger. Playing 
with straight fingers^ or allowing the thumb 
to fall below the keys^ are faults which must 
be avoided* 

Q, Upon how many keys should the hand 
be placed^ 

A. Five: one finger being over the centre 
of each key. When a key is pressed down 
with one finger, be careful not to move either 
of the others ; and avoid all jerking of the hand 
and arm. 

Q. Is there any particular rule as to strik- 
ing the keys ? 

A. Yes : each finger must be lifted up ex- 
actly at the same moment in which the next 
finger strikes another key, and care must be 
taken that the fingers remain down no longer 
than the time indicated by the value of the 
note. 
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CHAPTER XIL 

DOUBLE BAB8, MABKS FOB BEPETITION, &C. 

Q. What are Double Bars ? 

A. Thick lines placed to divide the music 
into different sections or strains. The Double 
Bar does not necessarily occur at the end of a 
bar, or measure, but often comes in the middle 
of it, and shows where a phrase, or strain of 
the music, is completed. 

Q. Why are Dots placed at a Bar, or at a 
Double Bar? [} : | |: 



A. To show that that part of the music 
which is on the same side as the dots, is to be 
played twice. 

Q. Why are the figures 1 and 2 sometimes 
placed at a Double Bar ? 

A. The dots indicate that the music is to be 
repeated, and the figures show that in playing 
it through the second time, the bar marked 1 
is to be omitted, and that marked 2 played 
instead.^ 

* Sometimes the ban are marked ImavoUa, and 2iidaffelia, 
i, and s$o(md Umt^ 
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Q. What is the meaning of Da Capo, 
frequently abbreviated D. C ? 

A. It means, ' From the beginning.^ 

Q. Whatis 'Da Capo al Segno?' 

A. It means, * From the beginning ^ at the 
Sign.' 

Q. What is the use of a Sign :Jg:? 

A. The second time it appears in a piece of 
music, it is often accompanied with the words 
' Dal Segno,' which signify *Jrom the sign,' the 
performer must therefore repeat from the first 
sign. 

Q. What is the use of a Pause ^^ or y^ ? 

A. When placed over or under a Note, it 
signifies, that the finger mast be kept down 
longer than usual, and the performer is to pause 
upon that Note. 

Q. Why is a Pause placed over a Best ? 

A. The Best indicates that the fingers must 
be taken off the keys, and the Pause signifies, 
that the time of the Best must be prolonged. 

Q. Why is a Pause placed over a Double 
Barl? 
A, It denotes that the piece is to end at 
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that place^ after the repeat The words * II 
Fine^ cdgmfying^ the end, are often used instead 
of the Pause. 

Q. What is the meaning of the word Bis ? 

A. It signifies^ that the passage over which 
it occurs, is to be pkyed twicer as indicated by 
the dots at the bars. 



Bis. 




Q. Is there any other method of indicating 
that a bar, or passage, is to be repeated ? 

A. Yes ; by an oblique dash, with a dot on 
each side of it 



P 




Q. What is the use of a Direct ^ac? 
A. It is placed at the end of a Staff, to indi- 
cate the name of the next note. 

Q. What is the meaning of Volti Suhito^ 
often abbreviated V. S. ? 

A. V6Ui, mwnB turn over ; SiibUo, quicUy. 
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Q. What is the meaning of Con. %va., or 
CoL Svo.? 

A. It signifies that the notes are to be played 
as Octaves. 

Con %oa .^. •••• .^. 

'3F 
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CHAPTER Xin, 

SHABPS^ FLATS^ &0. 

(/• tkit Chapter the Jnewers ehould be gieen est the 

Fian^ofie.) 

Q. What is an Interval? 
A. The distance between one souna and 
another. 

Q. What is the smallest Interval on the 
Pianoforte ? 

A. A sitnUane, or half-tone. Each key of 
the Pianoforte is a semitone fix>m that which is 
next to it^ whether the key be a white^ or a black 
one. 

Q. What is a Sharp $? 

A. A Sharp before a note^ raises it one semi- 
tone to the very next key on the right hand 
side^ whether it be a black keyi or a white one. 

Q. Which is CJJ? 

A. The black key between C and D. 

Q. Which is DJJ? 

A. The black key between D and £• 
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Q. WliichisE^? 

A. The white key F. 

Q. Which is FJf? 

A. The black key between F and G. 

Q. Which is GJf? 

A. The black key between G and A. 

Q. Which is A ff? 

A. The black key between A and B. 

Q. Which is Bff? 
A. The white key C. 




Q. What is a Flat b? 

A, A Flat placed before a note, lowers it one 
semitone to the very next key on the left hand 
side^ whether it be a black key^ or a white one* 

Q. Which is B b ? 

A» The black key between B and A. 

Q. WhichisAb? 

A. The black key between A and Or. 

Q. Which is Gb? 

A. The black key between G and F. 

Q. Which is F & ? 
A. The white key 1^ 
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Q. WhiohisEb? 

A. The black key between E and D. 

Q. Which is D b ? 

A. The black key between D and C. 

Q. Which is Cb? 
A. The white key B. 




Q. What is a Natural i| ? 
A, A Natural restores a note which has been 
marked sharp or flat, to its former place. 

HlTHia&L. 




Q. Why are Sharps or Flats placed at the 
beginning of a piece ? 

A. They signify, that all the notes of the 
corresponding Names^ throughout the piece, are 
to be played sharp, or flat, except when con- 
tradicted by a Natural. For example, m 
indicates that every F in the piece is to be 
played sharp. And fo^ show that erexy 
B and E is to be played flat 
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Q. Wliat are Accidentals ? 
A» Those ahorpB^flats^ or naturalfl^ which are 
not marked at the begiimiiig. 

Q. How long does the influence of an Acci- 
dental continue ? 

A. They affect all notes of the same name^ 
that follow them in the same bar^ unless con- 
tradicted. 




Q, Do Accidentals ever affect notes in the 
following bar? 

A. The influence of an Accidental never 
extends beyond the bar in which it occurs^ 
except when it affects the last note of a bar^ 
and the next bar begins with the same note ; 
then it affects that bar also, if not contra- 
dicted. 



i 



=1= 



^^ 




^e/QTJ/ii 
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Q. What is a Double Sharp x ? 
A. A Double Sharp raises a note two semi- 
tones. 

WritteiL Played* 



^jj^j^A^L^ m 




Q. What is a Double Flat bb ? 
A. A Double Flat lowers a note ttco semi- 
tones. 

Written. Flayed. 




Q. What is the meaning of a jtijl, ov ^jp? 
A, It replaces a Single Sharp or Flat^ after 
a Double one. 
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CHAPTER XIV. 

VAIKIOUS MAHK8 OF EXPRESSION^ TONE, &0. 

Q, Explain the meaning of the word Piano. 
A, Piano (abbreviated j^to. orp), means soft. 

Q, Wbat is Pianissimo ? 
A. Pianissimo {pp or ppp), means very, or 
extremely soft. 

Q. What is i^brfe ? 

A, Forte (^fot. or/), means hud: in playing 
forte, be careful not to play too loud. 

Q. What is Fortissimo ? 

A. Fortissimo {ff or fff), means very loud. 

Q. What is the meaning of Mezzo ? 

A. It signifies moderately ; as, mezzo piano 
(or mp)f moderately soft ; mezzo forte (or mf), 
moderately loud. 

Q. WhatisjpiM/<?rte? 

A. It means more forte, or rather louder. 

Q. WhAtiafp? 

A. It signifies, one note loud, and the reit 
of the passage soft. 
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Q, What is the meaning of Sempre ? 

A. It mesaiB always, or throuffhoutisa, sempre 
piano, always soft; or sempre forte, always 
loud. 

Q. What is Crescendo? 

A. Gradually louder. The abbreviation 
ores, and the mark ^ have the same 

meaning. 

Q. What is Decrescendo, or Diminuendo ? 

A. Gradually softer. The abbreviations 
decres. or dim., or the mark 1 have 

the same meaning. 

Q. Are not these marks sometimes usihI 
consecutively ? 

A. Yes ; and they indicate that the sound 
is gradually to be increased from soft to loud, 
and then to be gradually diminished. 

P fnf f ff f 9nf p 

im HI 

0r«0 dm 

Q. Is there any general rule to be observed 
in playing ascending, or descending passages ? 

A. Ascending passages should generally 
be played crescendo, and descending ones 
diminuendo, unless differently marked. 
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Q. What is Rinforzdndo ? 

A. It means that several notes are to be 
played with energy and emphasis. It is abbre- 
viated Rinf. or rf, 

Q. What is Forzdndoy or Sforz&to ? 

A. They indicate a stress^ or emphasis, on 
one note. The abbreviations sf, fzy or either 
of these small marks > < ^ mean the same 
thing. 

Q. WhatisD^/w? 

A. Dolce, (or dol.) means softly y sweetly , 
the pressure of the finger must be light, but 
sufficient to pioduce a clear, and singing tone. 

Q. What is Tenuto ? 

A. It means that ih^ note is to be held 
down its full length. It is generally written 
ten, oty d 
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CHAPTER XV. 

LEGATO AND STACCATO^ EMPHASIS, AND 

SYNCOPATION. 

Q. What is the meaning of the term 2>- 
g&tol 

A, It denotes a smooth, even, and gliding 
style of playing, every note being held its fall 
value, one key being raised and another put 
down at the very same instant. 

Q. Is there any mark to indicate when a 
passage is to be played legato ? 

A. A Slur '^^ or , • is frequently drawn 

over or under the notes, or the word legato 
itself is used ; but when there is no mark at 
all, the legato style of plajring is understood^ 
that being the true Pianoforte style. 
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Q, What is Sostenuto ? 

A. It means siAstainedy implying that the 
passage^ or the entire movement^ must be 
played exceedingly legato. 

Q, What is playing Staccato ? 

A, A shorty detached, and light style of 
playing^ separating the notes from each other^ 
the keys being struck smartly and quitted im- 
mediately> without lifting up the hand too high. 

Q. What marks indicate the Staccato style 
of playing ? 

A. .The dashes * ' * when the notes are to be 
as short as possible ; 

as written. 




Iff 



as played. 



the dots 
short; 



• • 



• when the notes are not quite so 



as written. 
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and the dots with a slur • • • which is termed 
mezzo staccato, and requires a lingering , stac- 
cato touchy the notes being onlj slightly 
separated^ by a gentle withdrawing of the tips 



of the fingers 

as written. 




Q. Does this last style of playing occur in 
passages of any particular kind ? 

A, Yes ; generally in passages of a singing 
character^ the notes beings as it were, gently 
detached by the fingers^ and each one receiving 
a certain degree of emphasis. 



Tfn^'&^rHvrrfl^ ^ 




Q. What is Emphasis ? 

A. When the accent is transferred to a part 
of the bar^ which is ordinarily unaccented. 

Q. Is there any mark to indicate accent or 
emphasis? 

■ 2 
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A. Yea ; either of these < > or a 

>^— ^ > ^ .^ ^ HXJIOIBL. 




Q. When a single note is marked thus "^ 
what does it mean ? 

A. That a slight degree of emphasis is to be 
given, and the note held down in a peculiar 
Ungering manner, the finger being gently 



jH^.pi^r^ii^s ^ 



A note of this kind is to be kept down olmott more than 
Its usnal dnxation. 

Q. When the slur is placed over two notes 
only, in what manner are they to be played? 

A. The first note must be accented, and 
connected to the other in a legcao manner, and 
the second played softly, and staccato. 

as written. as played. 




> > > > 

When a dot stands over the second note, the Bepsxntion 
stiiiit be still more marked. 
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Q. What is Syncopation ? 

A. An unequal diviaion of the time; ac- 
cented notes occurring in the unaccented part 
of a bar. 



-e I 



> >/^^ > >^^\ > > 



Hesz. 




Q. Does Syncopation displace the usual 
accent? 

A, Yes; the stress^ or emphasis^ is placed 
upon the syncopated note. 

Q. How is the time to be counted in a syn- 
copated passage ? 

A. When the syncopated notes occur in 
one part^ the other hand generally marks the 
time. 



SCHUBEBT. 
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CHAPTEK XVI. 

APPOGGIATURAS, TURNS, SHAKES, &0. 

Q. What is an Appoggiatura ? * 

A. A small note, placed before a large one, 

from which it generally takes one half of the 

time. 

as written. CLBaiBMn. 

or, or, , or, 




as played. 



ii 



S 



f 



m 



tJ 




with spirit, 

Q. When does an Appoggiatura take more 
than half the time from the following note ? 

* Jppoggitctwra is deriyed from an Italian word, maaning to 
Uan^ipon, 
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A. When the large note is dotted ; in thiB 
case the appoggiatora takes two^thirds of the 
time. This kind of appoggiatura occurs prin- 
cipally in old music. 



as written. 



GZBBNT. 




Q. Are Appogglaturas ever played very 
quickly ? 

A. Yes ; when written with a dash through 
them^ ^ they are played so quickly^ as not to 
take from the large note any perceptible por- 
tion of its duration^ being rapidly touched^ and 
immediately quitted. 



CzEBirr. 




Q. How is an Appoggiatura to be played 
when placed before a double note^ or a chord ? 
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A. It is not to be struck alone^ but with 
the bass> and the other notes of the chord ; 
that note to which it is marked being played 
last 

as written. 




Q. How are Appoggiaturas played, consist- 
ing of several small notes ? 
A. Always very quickly. 

pUyed thus: BSST^"'^*! Cuohmtl 







^ 
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(^,^f^^^^i!^|^gv^pi|p 



Sometames the appoggiatuia is added merely to give em- 
phasiB, but the time is inwiriably taken from the large note, 
and the exact length to begiven to it, must depend upon the 
taste of the performer, and the expression of the passage. 

Q. What is a Turn? 

A. A Turn /^ is a group of notes^ consisting 
of the principal note> or that one which is 
written^ the note abovcy and the note below it 
It begins with the note above^ and ends with 

the principal note : thus ^ a turn upon C fy f 
is played 

Q. How are these three small notes to be 
played? 

A. With vivacity, neatness, and energy. 

Q. Does a Turn always commence with the 
upper note ? 

A, Yes ; unless written with a dash through 
it f^, or thus : — 



^o' /*/ 



^ 




Flayed tlius 




^^ 



Q. How is a Turn made upon a double 
note? 
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A, The first note of the turn must be struck 
with the lower note. 

played tlius2 ^ 



^%^ 



#^/ 





0f 

Q. What is meant by a sharp^ flat^ or 
natural^ added to the turn ? 

A. When written over the turn, it refers to 
lihe upper note; and when written under the 
turn, to the lower note. 

played thus: 





Q. What do two accidentals indicate ? 
A. They refer to both the upper, and the 
lower notes, thus : — 

t^Ji b j( played thus : 




/x/ /x/ 





Q. How is a Turn played when written 
between two notes ? 

^. As belonging to the preceding note, but 
played as late as possible ; that is, just before 
the following note. 
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played thus : 



ty^r^ l p^ 




Q. How IS a Turn played when marked over 
a dot? 

A. The turn is played just before the dot, 
80 that the last note of the turn may fall 
exactly with the dot, and be held down during 
its value. 

' C r ""iM- 



i 






^%/ 



i 



played thus : 




Q. What is an inverted Turn ? 
A. It consists of the same notes as the torn, 
but begins on the lowest note. 

^ I* (■ = played ihiui; 





60 



Q. Is there any particulax rule^ respecting 
the lowest note of a turn ? 

A. The lowest note is generally only a semi- 
tone below the principal note ; but the tum^ 
and all other graces^ generally conform to the 
signature of the piece. 

Q. What is a Shake ? 

A. A Shake, marked tr or ^ consists 

of the principal note, and the one immediately 
above it, which are struck alternately, with the 
utmost possible rapidity, and equality, during 
the value of the note, concluding with a turn. 

tr OP fr—^ — played thus : 




i 



2: 




Q. With which note should the Shake com- 
mence ? 

A. Generally with the principal note, un- 
less otherwise marked. 



*•- 



i J ! » r^ 



^ 



m 



played thns : 
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played thns : 




Q. Should the Shake always conclude with 
a Turn? 

A. Every perfect shake must conclude with 
a turn, whether written or not^ unless some 
oiher termination is marked, and this is played 
with the same rapidity as the shake itself. 

Q. Is there any exception to this rule ? 

A. Only in a chain of shakes, that is, several 
shakes succeeding each other without inter- 
ruption; the turn is then placed at the con- 
clusion. 




? 



played thnB : 
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^tf^^^^^tf^* 



m 



fi f \\ 



played thn« : 




Q. Is there any particular number of notes 
required in a Shake ? 

A, No ; it depends upon the style of the 
music ; all that is required is^ that all the notes 
must be quick, equal, and distinct 

Q, Is the Shake ever played crescendo, and 
diminuendo ? 

A. Yes ; a long shake may be played both 
crescendo and diminuendo, but never slowly, 
unless expressly marked. 

GzKHznr. 



m 




tJ sf dim. 

played thus : 



raU. 




This must be znanaged in a regular, eqtial, and moft 
earefol manner. 
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Q. What is an imperfect Shake ? 
A. A shake for the whole length of the 
note, but without the usual turn at the end. 

^^ played thus : 





Q. What is the transient Shake ? 

A. The transient shake consists only of two 
notes, which are played very quickly, before 
the principal note. It is marked mot W. 







Q. Whatis the jBea^? 

A. The Beat is marked '^ or jfi, and is played 
with the note below, which is generally (but 
not invariably) a semitone; depending upon 
the key. It is seldom used in modem music. 

4n A^ 



P 



or 



i 



E 



.played thai : or, or, 



or, or, 
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Q. What are After-notes ? 

A. After-notes have some resemblance to 
the turn of a shake^ since they stand after the 
note to which they belong. They are con- 
nected to the principal note by a slor^ to show 
that the time of the after-notes must be taken 
from it, and not from the following note. 




played thus : 
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CHAPTER XVIL 

ABPEGGIOS, THE TBEMOLO^ PEDALS^ &a 

Q. What is the meaning of the word Ar- 
peggio ? 

A. To plaj the chords broken, or sprinkled, 
in imitation of a harp. 

Q. Is there any mark to indicate this ? 

A. A curved, or a waved line placed before 

a chords or a dcuh drawn through it 




The notes are then played rapidly, one after 
the other, from the bottom note upwards. When 
the mark occurs for both hands, all the notes 
for the lefl hand must be put down before any 
of those for the right hand. 



F 
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'^k .m^ 
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LEGhATO CHOBDS. 






£^ 





j:sc 



tj 




Flayed thng: 




In this last example, which consists of long notes, the ties 
indicate that the little notes must be held down until the 
duration ol the Minim is complete 

Q. What does the word Simile mean ? 

A. It is often placed over an abbreviation^ 
to indicate that the passage is to be played in 
a similar manner to the preceding. 

Q. What is meant by tremolo^ or tremando ? 

A. That the notes are to be played alter- 
nately^ in a quick and tremulous manner^ the 
fingers being but slightly raised from the keysi 

f2 
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In the tremolo more attention is paid to the 
strict filling up and preservation of the time^ 
than to the exact number of notes played. 




Q. Is a Demisemiquaver the shortest note ? 

A. In modem music a note is often used 

half' its lengthy called a half-demisemiquaver^* 

made thus J ^ and its rest 3. Sixty-four of 

these are equal to a Semibreve. 

Q. Are not passages sometimes introduced 
consisting of an unequal number of notes ? 

A. Yes ; and a figure is marked^ to indicate 
the number to be played in a division of the 
bar, and to enable the performer to judge of 
the degree of rapidity required. 

Bebthothk. 




Q. What is the meaning of the thick lines 
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Bometimes marked over a semibrevej or through 
the stems of other notes ? 

A. They are marks of abbreviation^ signi- 
fying that the time of the note is to be divided, 
one line indicating that the note is to be re- 
peated in quavers ; two lines indicating semi* 
quavers ; and thre. lines, demisemiquavers. 
vritten* 
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Q. Do not these marks occur after a group 
of notes? 

A. Yes ; and they indicate that the preced- 
ing group is to be repeated. 

written* 




U^ es^ n» 



played. 




U^ es^ n» 



Q, How are Minims to be played^ which are 
joined like quavers, semiqtcavers, or demisemi" 
quaverSy by one, two, or three lines. 

A. They are played alternately^ in the order 
iBwUch they are written, as many times as 
will make up the proper number of notes indi- 
cated by the lines. 

written. 
22: 
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Q.. Explain the marks relating to the 
Pedals. 

A. When the right hand Pedal is to be put 
down, the mark ^, or Ped.y is used, and when 
it is to be raised, a ^. 

Q. What is the meaning of Senza Sordini^ 
A. It means ' without dampers ; ' indicating 

that the dampers are to be taken off the strings, 

by putting down the pedal. 

Q. What is Con Sordini'^ 

A, It means ' with dampers ;' the pedal to be 
raised, that the dampers may act on the strings 
again. 

Q. What is Una Corda ? 

A. It means one string^ and refers to the 
Soft Pedal, indicating that it is to be pressed 
down, so as to play on one string only.* 

Q. What is Tre Corde ? 

A, It means three strings ; signifying that 
the Soft Pedal must be raised, and the three 
strings are to be used. 

* The Soft Pedal should be used very seldom, as it puts 
the Pianoforte out of tune. The music to which it applies is 
marked P, or PP; and this effect should be produced bj the 
ftngersi and not by the Pedal. 
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CHAPTER XVIIL 

VARIOUS HABKS OF EXPRESSION; THS 

GLEF^ &C. 

Q. What Is the meaning of a piacire, or^ 
ad libitum ? (abbreviated ad. lib.) 

A, They signify * at pleasure ;' that is to say, 
the time and expression are left to the taste 
and fancy of the performer. 

Q. What is a Cadenza ? 

A. An embellishment, either extemporane- 
ous or otherwise, sometimes introduced when a 
Pause occurs. 

Q. What is the meaning of a tempo, or, in 
tempo ? 

A. It means ' in time ; ' indicating that the 
original time is to be resumed, after the pre- 
vious deviation. The words Tkmpo \mo.y or, 
t^mpo primoy meaning ' in the first time^ are 
often used to express the same thing. 

Q. What is meant by the words Calindo, 
Perdendosi, MorSndo, and Smorzdndo ? 
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A. The tpne gradually dying away^ and be- 
coming extinct. 

Q. What is meant by the words Ritarddfidot 
Rallentdndo, RitenutOy Mancdndo^ Slentdndo, 
and poco a poco piu lento ? 

Ai The sound gradually softer^ and the time 
gradually slower. 

Q. What is the meaning of Stnngendo^ 
AccellerdndOy poco a poco piu mosso ? 

A. A gradual increase of rapidity. Grradually 
quicker. 

Q. What is Sostenuto ? 

A. Sustained I indicating that the passage, 
or movement, is to be played exceedingly Ze- 
gato* 

Q. What is the meaning of B. H. and 

L. a? 

A. They indicate that the Bight Hand, or 
the Left Hand, is to play the notes or passage 
to which they are applied. 

Q. What is the meaning of the letters M. D., 
M.S.,orM.G.? 

A. They signify M&no Dritta (the right 
hand), and Mdno Sinistra (the left hand). 
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Also, Main Droite (the right hand)^ and Main 
Gauche (the left hand). 

Q. What is meant by Attdcca ? 
A. It means that the next movement is to 
be commenced inmiediatelj. 

Q. What is Melody ? 

A, A succession of single sounds^ forming an 
Air. 

Q. What is Harmony ? 

A, A combination of two or more sounds^ 
heard at the same time. 

Q. Is there not another Clef sometimes 
ised^ besides the Treble and Bass Cle& ? 

A, Yes; the C clef. 




Q. What is its use ? 

A. It is very convenient for certain voices 
and instruments^ as it represents the exact 
notes to be produced^ and avoids a number of 
ledger lines^ which would be necessary if the 
Treble or Bass Clefs were used. 

Q. Why is it called the C Clef? 

A. The note it represents is the middle C 



i 



Q. What is its position on the Staff? 
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A. It has four places : On the jfirst line. 



when it Is called the Sopsano Clef [U i - ; on 
the second line, tiie Mezzo Soprano M'S' > ^^ 
the third line, the Alto, or Viola ^ =^=: ; and 



on the fourth line, the Tenobe M ^ | mr 

line on which it is placed always represents 
the middle C. 

Q. Is a Semibreve the longest note? 

A It is the longest in general use. There 
were others formerly used in old music^ called 
the Large ■[ [ j the Long -\ \- j and the 

Breve \;i, or, M. 

Q. What proportion do they bear to the 
Semibreve? 

A. The Large was equal to two Longs ; the 
Long equal to two Breves; and the Breve 
equal to two Semibreves. 

Q. How is a Best for a whole bar marked ? 

A. By a Semibreve restj be the value of the 
bar what it may.* 

* There is one exception to this rnle, and that ie, in 
Chnieh Mnsie of two SemibreTes in a bar ; the bar rest ia 

then marked z±= 
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± 






Q. How are rests for two or more bars 
marked? 

A. A rest for two bars extends from one 
line to the next : for four bars^ from one line 
to the next but one. Sometimes figures are 
added to the rests indicating the number of 
bars ; or figures may be used alone. 



^m 



ift 
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CHAPTER XIX. 

INTEBVALS. 

Q. What is an Interval ? 

A. The distance between one sound and 
another ; the smallest interval (as before ex- 
plained) is a Semitone^ or half-Tone. 

q. What is a Tone? 

A. A Tone is composed of two Semitones^ or 
half-Tones. From C to C J|l is one Semitone^ 
and^ from C ){ to D is another ; therefore the 
interval £rom C to D is a whole Tone. 

Q. How are Intervals reckoned ? 

A. According to the degrees of the Staffs or 
the nmnber of letters they include. Thus^ 
C D is a Second^ there being two letters; 
C D E is a Third\ C D E F is s^Fourth, &c. 

Q. Are Intervals to be reckoned upwards 
or downwards ? 

A. Alw&yd upwards^ unless the contrary be 
expressed. 

Name the Third, Fourth, Fifth, Sk., of A, B, 0, D, E, F, 0. 
until it can be done readily, withoat mistake. 
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Q. Wliat is the difference between a Major 
Third (or greater third), and a Minor Third 
(or lesser third)? 

A. The difference is in the number of Semi« 
tones included ; thus, from A to C is a Minor 
third, because it contains three semitones; 
from A to C Jt is a Major third, because it 
contains four semitones. 

Mmor Third. M^'or Third. 



ji4* ^ ^\\ ra JtSE 



2UJSZ 



Write Mfijor and Minor Thirds from 

C, D, E, F, G, A, B, 

CJt,DJt,EJt,FJt,GJt,AJJ,Btf, 
Cb, Db, Eb, Fb, Gt7, At7, Bb. 
Q. After fixing upon the proper note, or 
letter, how will you proceed? 

A. It remains to be decided whether the note 
fixed upon is to be Natural, Sharp, or Flat 

Q. How is this to be determined? 
A. B7 counting the Semitones. 

Q. What is a perfect Fifth ? 

A. A perfect Fifth includes ^t;^ degrees, or 
letters; thus, C, D, E, F, G, and contam9 
seven semitones. 
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» » j > 



■^^ 



^ik-ff-**^ 



Write perfect Fifths to all these notes, beginning with F 
and proceeding always a Fifth higher : 

F, C, G, D, A, E, B, 

Fff, CJt, G4J, D#, AiJ, EJf, B#, 

Fb, cb, G\>, Db, Ab, Eb, Bb. 

It will be seen that eyery note has a Fifth, either sharp, 
flat, or natural, Uke itself , except B. Thns — ^the Fifth of C 
isG; the Fifth of CS is GS; the Fifth of Cb is Gb; but the 
Kfkh of B isFf ; the Fifth of BS is Fx; the Fifth of Bb isF. 
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CHAPTER XX. 

MAJOB AND MINOB KETS^ SCALES^ &C. 

Q. What is meant by saying that a piece is 
in some particular key, as the key of A, the 
key of B, &c. ? 

A. It means, that the music is according to 
a particular mode, or scale, of which the first 
note is called the key-note, or tonic. 

Q. What is a scale ? 

A. A regular succession of tones and semi- 
tones, ascending or descending by degrees, 
from any note to its octave. 

1 9846 6 78 8 7664891 



Key-note. Kq^-noteb 



sy-note. 

Q. What scale or key is this ? 
A. The scale of C, that being the name of 
the key-note, or tonic. 

Q. How many different sounds doids it con- 
tain? 

A» Seven; the octave lieing considered a 
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repetition of the first. This series of notes 
from C to its octave forms therefore the Dia- 
tonic Scale of C. 

Q. What is the meaning of the term Dia-- 
tonic ? 

A. It means^ proceeding by Tones and Semi- 
tones; moving from line to space, or from 
space to line, the name (or letter) of the note 
being changed each time. 

Q. How many Tones and Semitones does 
the Diatonic scale contain ? 

A» Five tones and two semitones : the slurs 
indicate the semitones in the above example ; 
the other intervals are all tones. 
Q. Where do the Semitones occur ? 
A^ Between the third and fourth, and be- 
tween the seventh and eighth, 

Q, Explain more particularly the construc- 
tion of the Diatonic scale. 

A. From the 1st to the 2nd degree is a tone. 
From the 2nd to the 3rd degree is a tone. 
From the 3rd to the 4th degree is a semi- 
tone. 
From the 4th to the 5th degree is a tone. 
From the 5th to the 6th degree is a ton& 
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From the 6th to the 7th degree is a tone. 
From the 7th to the 8th degree is a semi- 
tone. 
Q. In making a scale £rom G-^ what will be 
required? 

A A sharp to the F^ as the semitone is 
found between the 6th and 7th5 and it should 
be between the 7th and 8th« 

8 8 7_6 




.^648 




Q. Will the FJf correct this? 

A. The % bj raising the F a semitone, 
places a tone between E the 6th and 'E^ the 
7th, and the semitone between the 7th and 
8tk 

7_8 8_7 



iO^^^^^fe 



6 6 4 8 9. 1 




Write scales from, 

C, G, D, A, E, B, FJJ, CJf. 

Q. Why are Flats used in making Scales ? 

A» For the same purpose as sharps, to 
give the semitones their proper places. For 
instarcey in making a scale from F, the semi- 
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tone will be found between the 4th and 5th^ 
instead of between the 3rd and 4th. 

1 2 8 4 6 6 7_« 




Q. Will the Flat correct this ? 

A. By placing a b to B^ it makes a semi- 
tone between A the 3rd and B b the 4th^ and 
places the tone between the 4th and 5th. 

1 a 8. 4, 6 6 V^? ^^ 6 R 4| 8 3 1 




Write scales from, 

F, Bb, Eb, Ab, Db,Gb,andCb. 

Q. Is it necessary to mark the Sharps or 
Flats at every recurrence of the notes requiring 
them? 

A. They are always marked at the beginning 
of every piece^ and this is called the signature. 



i 



Q. Do the Tones and Semitones always 
occur in this particular order? 

A. There are always five tones and two 
semitones in the Diatonic scale> and when they 
occur in this particular order, it is called a 
Major Diatonic scale. 
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Q. Why is it called a Major scale ? 
A. Because of the Third in the scale^ which 
is a Major third from the key-note^ or tonic. 

Q. Does the Minor scale contain the same 
number of tones and semitones as the Major ? 
A. Yes. 

Q. In what then does the Minor scale differ 
from the Major ? 

A. In the situation of the semitones^ which, 
in the Minor scale are between the 2nd and 
3rd, and (sometimes) between the 5th and 6th 
degrees. 

7 R R 7 6 





Q. Why Is it called a Minor scale ? 
A. Because of the Third in the scale, which 
is a Minor third from the key-note, or tonic. 

Q. As there is some resemblance between 
the scales of C Major and A Minor, the Sig- 
nature of both being the same, is there any 
connection between them? 

A. Yes: those major and minor keys which 
have the same sharps or fiats at the signature. 
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are tenned Relative keys ; A Minor Is therefore 
the relative of C Major^ neither of these re- 
quiring any sharps or fiats at the signature. 

Uftjor. A Minor. Relative mloor to 0. 





Q. What is the Interval between the tonic 
C^ and its Relative Minor A? 

A. A, the Relative Minor to G^ is a Minor 
third below C. 

Q. Has every Major key its Relative Minor? 

A. Yes ; and it is found in the same manner ; 
the tonic of the Relative Minor being a Minor 
third below the Major tonic. 

Q. Is there imy method for readily ascer- 
taining the Relative Minor of any key ? 

A. The Relative Minor is easily found by 
continuing the descending Major scale two 
notes lower. 

C Major. Qt Miyor. 




Relative 
Minor. 



Minor. 



Q. Are there not various ways of writing 
the Minor scale ? 
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A. Yes: the ear requires that the 7th of 
every ascending scale should be only a Semi- 
tone below the eighth. 




Q. What name is applied to the 7th of the 
ascending scale ? 

A. It is called the leading note, whether 
the scale be Major or Minor. 

Q. Why is it called the leading note ? 

A. Because^ being only a semitone below 
the 8th^ it seems to lead io, and absolutely 
require the Tonic to follow it 

Q. Are there any other variations of the 
Minor scale? 

A. Yes : to lessen the interval between the 
6th and the leading note (which is a semitone 
greater than any other interval in the scale) ; 
the 6th of the ascending scale is generally 
raised a semitone. In the descending Minor 
scale the original sounds are restored. 



fer^ 
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Some Composers^ however^ write the de- 
Bcending Minor scale thus : — 




in order to produce a particular effect. 

Q. Explain the method of fonning the 
Minor scale. 

A. First, write the Signature, which will be 
the same as its Relative Major ; next, write 
the Minor scale, ascending and descending ; 
and then raise the 6th and 7th of the ascend- 
ing scale, each one semitone, by accidentals. 

Scale of £ Minor. 



1 a a B f«>«. f^-f 




Scale of D Minor. 

12 8 4 6 6 7^8 8 7fl,64 3Sl 




Write ascending and descending Minor scales of, 

A, E, B, F(, Ctf, Glf, D^, AJf, D, G, C, F, 
Bl7,Eb,Al7. 
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CHAPTER XXL 

modulation; thb obder of succession 
of major and minor keys; the 
chromatic scale. 

Q. What is Modulation ? 

A, A ohange of scale or key : going from 
one key to another: thus, at the I^in the 
following example^ we modulate into the key 
ofG. 

K^ of C. Modulation to 0. Hjltdn. 



s'l'-j JiJj i iJi-i 




Q. What is the order of succession in 
Major and Minor keys ? 

A. They proceed by a circle ofjifths, com- 
mencing at C^ the natural Major key, and its 

relatiye A minor. 




Q. What is the key with one sharp ? 

A. G*. the fifth above, and its relatiye E 

minor. 




minor. 
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Q. What is the key with two sharpe? 

A» J), the fifth above, and its relative B 

minor, rf) » 

Q. What is the key with three sharps ? 
A. A, the fifth above, and its relative Fj( 

m 

Q. What is the key with four sharps ? 

A. E, the fifth above, and its relative Cjf 

minor, i j ^ I ' 

Q. What is the key with five sharps ? 

A. B, the fifth above, and its relative G$ 

Q. What is the key with six sharps ? 

A. I^, the fifth above, and its relative D$ 

minor. fy*^f 

Q. What is the key with seven sharps ? 
A. CJ^ the fifth above, and its relative Ajf 

minor. ^ » V i 

Q. As each Tonic, or Key-note, is a fifth 
higher than the preceding one, is the same 
order observed with respect to each sharp? 



mmor. 
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A. Yes ; each sharp is a perfect fifth above 
the preceding one. 

Q. What is the order of succession for the 
keys with flats ? 

A. They proceed by a circle of fifths de- 
scendingi commencing at C^ and its relative 

A minor. 

Q. What is the key with one flat ? 

A. Fy the fifth below^ and its relative D 

minor. A^ 

Q. What is the key with two flats ? 

A. B t?, the fifth below and its relative G 

minor. ^^' 

Q. What is the key with three flats ? 

A. E bs the fifth below, and its relative C 

minor. ^ 

Q. What is the key with four flats? 

A. Ab, the fifth below, and its relative F 

minor. ^^\f 

Q. What is the key with five flats ? 

A. D b, the fiftli below, and its relative Bb 

minor, (f^^n 



minor, ^-o^^ 
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Q. What is the key with six flats? 

A. G }y, the fifth below, and its relative E b 

Q. What is the key with seven flats ? 
A. C I?, the fifth below, and its relative A 9 
minor. A^m, 

Q. As each Tonic, or Key-note, is a fiAh 
lower than the preceding one, is the same 
order observed with respect to each fiat? 

A. Yes ; each flat is a perfect fifth below 
the preceding one. 

Q. A major key, and its relative minor 
having thns the same signature, how can we 
ascertain in which of the two keys a piece of 
music is written ? 

A. An examination of the btus, is generally 
the most certain guide. 

Q. Explain this. 

A. At the end of the piece the last bass 
note is always the key-note; and that note 
immediately preceding it, is generally ^ejifih 
note of the scale. 
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Q, Is there any particular name ^ven to 
thiBjlfth note of the scale ? 

A. Yes ; it is called the Dominant* 

Q. What are the bass notes that would 
indicate the key of C major ? 

A. C, the Tonic^ and G^ the Dominant. 

Q, What bass notes would indicate its rela- 
tive minor A ? 

A. A, the Tonic^ and E, the Dominant 

Q. Is there any other guide? 

A. Yes : in every minor key, the sixth and 
seventh, ascending, are generally sharp (or 
natural) ; if, therefore, in addition to the Tonic 
A, and the Dominant E, we find the leading 
note G$ used near the beginning and the end 
of the piece, the key is A minor. 

Q. Is the same rule applicable to all the 
other keys ? 

A. Yes, invariably : if the music is in a 
minor key, the seventh of the scale (the leading 
note) will be found altered by an accidental 
sharp or natural 

* It is called the VomnnmU beeaue it is an important 
note in eyeiy icale. 
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OHigor. 










A Minor. 



HuiOfEIi. 




Q. What is the Chromatic scale ? 
A. The Chromatic scale is composed of 
semitones only. 



i 




^^ 
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CHAPTER XXIL 

ON FINGERING. 

Q. What is meant by Fingering ? 
A. A correct disposition of the fingers, in 
playing the Pianoforte. 

Q. How is the fihgering marked It 
A. The thumb is marked by a + and the 
figures 1> 2, 3, 4, indicate the fingers. 

Q. How are the Scales fingered ? 

A. In the scales {major and minor) of C^ Gj 
D^ Ay Ey B, the thumb of the right hand is 
placed on the key-note^ and on the fourth 
degree^ of the ascending scale. 

C Major. 




+ 

The keys of FJ|I and Cjf are exceptions to 
lids rule> in consequence of commencing with 
a black key. • 
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Ft Uqor. 




Q. Are the descending scales fingered in 
the same manner ? 

A. Yes; the succession of the fingers in 
both hands is the same in descending, as in 
ascending. 

Q. How are these scales fingered by the 
left hand ? 

A. They commence with the little finger, 
and the thumb is placed upon the *fifth and 

* The fifth of the scale, as before stated, is called the 
LomifMnt; and the fourth (the note below it), is called the 
SvJMondnant. It will therefore be easy to recollect, that the 
thumb is placed upon the ToniCf and Sub-dominant, in the 
Right Hand; and, in the Left Hand, upon the Tonio and 
Jkyminant. 

In the Scale of C, descending, the Sub-dominant F is a 
perfect fifth below C ]; and for this reason it is called the Svh' 
•rthe Un<20r-dominant. 

The pupil wiU perceive that each Dominant may become 
the Tonic of the scale with one sharp more, or one flat lees ; 
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eighth in ascending and descending^ both in 
major and minor. 

OMigor. 






GMigor. 




+ a + 

The keys of B, Fjf^ and Cjj^, are exceptionB. 

B M^jor. 4. 



•h 8 



8 + 




and the Ghib-domioant may become the Tonic of the scale with 
one flat more, or one sharp less. 

Thus, the Dominant of is Qt — ^the Scale of 0- has one 
sharp; the Snb-dominant of C is F, which scale has one 

flat. 
The Dominant of D (which key has two sharps) is A— the 

key of A has three sharps; the Snb-dominant is Q, which 

key has only one sharp. 
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Q, How are the scales with flats fingered? 

A. In the keys (Major and Minor) of Fj 
B9, 'E\>, Ab^ J)\>f the thumb of the right hand 
is placed upon C and F, both in ascending and 
descending. 




f|'4iJlJ"." Jl^ii 



The scale of Or\> is fingered as FJp 

Q. How are these scales fingered in the left 
hand? 

A. In the scale of F (Major and Minor), 
the thumb is placed on the Tonic and the 
Dominant 

F Major. 




In the major scales of Bb, E!7, Ab, Db , the 
thumb is placed upon the third and seventh, 
ascending and descending ; 

H 
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3 + 

£tMi\jor. 









but when these scales are minor^ the thumb 
of the lefl hand is placed on F and C, both in 
ascending and descending. 

Bb Minor. 

< ih'X J J -I- 



fct^ 




1 + 3 



+ 1 



Efe Minor. 




— ^S 

T" + 

Q. How is the Chromatic scale fingered? 
A. The best way of fingering the Chromatio 
scale is that called the German method. 

13 + 19 




'J 1 + I 
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3 1 + 1 + 1 + 



3 1 



+ 1 



1+1 3+13, 




Theie aie other metliodb of fingering this scale; bat this 
is the moat us^l, being equally well adapted to the smalleet 
hand, as to the largest ; and to the weakest, as well aa to the 
strongest one. It permits the player to preserve the nanal 
petrpendicolar position of the fingers, suite equally every 
gradation of tone, whether soft or loud, and every degree of 
movement, whether slow or quick. — Cgemy. 

Q. How is a passage composed of similar 
groups of Notes, to be fingered ? 

A. By the same succession of fingers, wHch 
glide equably from key to key, the hand 
remaining steady, without being lifted. 

HXTMHEL* 



^ 



5^^;=? 




f 



When a black key intervenes, the symmetric 
cal progression of the fingers is slightly 
changedt 

H2 
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8 1 + 8-»- 

Q. Is the thumb ever placed npon the black 
keys? 

A. Yes ; in those keys with many sharps or 
flats^ the thumb and little finger are often used 
upon the black keys. 




f J f ? f ? f * 



HuhxeIm 




101 



s J s 



S 



^ 




8 



m 



'- ffrj if 



8 



Vf 



nifi"iL".^jjj.ii 





^ 8 -^-4 ^8 + 4 +8 + 4 




8 i^f+ -J-+ J' + 



8 



Q. Is there any particular mode of finger- 
ing when a note is repeated ? 
il It is generally better to change the 
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finger when the same note is re{)e.4ted, unless 
otherwise marked. 



1+1+1+1+ 




Q. How are Octaves fingered? 

A. Generally with the ihmnb and fourth 
finger^ but where black keys occur the third 
finger k often used. By employing the thumb 
and second finger the passage is often played 
more smoothly. 
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Q. Are two keys ever struck together, by 
the same finger ? 

A. In chords of many notes, the thumb (or 
the fourth finger), is sometimes put on two 
keys at once. 



Thalbbbo. 



4 



im^m 







+ + 



CnBNT. 




Q. Are not the fingers sometimes changed 
upon a key, without striking it again? 

A, In Legato passages, when the notes are 
distant from each other, this substitution of 
one finger for another must be employed, be- 
cause it enables the passage to be played with 
less effort, and without a break between one 
note and another* 
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Q. AVhat is a Contraction in fingering ? 

A. Omitting one or more fingers, by which 
the hand is drawn together closely, and moves 
gently forward. 




381S1818 
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Q. What is extension in fingering ? 

A. It means the stretching asunder of the 
fingers, and the expansion of the hand ; and 
this reqnires to be early developed, as it is a 
principal requisite in Pianoforte playing. 

CZBBKT. 




HumoEL. 





I Z -^ 8 -^ 84 
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Q. Is the same finger ever used successively 
for two or more keys ? 

A. In Staccato playing this is sometimes 
allowed^ and cases do occasionally occur, even 
in the Legato style, in which it facilitates the 
performance of many passages, and a finger 
may fflide from a black key to a white one. 




+ + + 



>-^ 
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CHAPTER XXIII. 

TERMS USUALLY PREFIXED TO A PIECE, lO 
INDICATE THE SLOWER OR QUICKER 
DEGREES OF MOVEMENT. 

Q. What is the meaning of Grdve ? 
A. Yqtj slow^ and solemn. In the slowest 
time. 

Q. What is iaryo? 

A. SI0W5 broad^ and lengthened ; nearly as 
slow as Grave. 

Q. Wh9.t iaLarffhetto? 
A. Bather slow; a degree quicker than 
Ldrffo. 

Q. What is Adagio ? 

A. Slowly^ deliberately, but not dragging ; 
{uU of soul, and ezpressioiL 

Q. What is ^n^an^e ? 

A. Advancing, going onwards. 

Q. What is Andantlno ? 

A. Bather slower than AnddnU 
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Q. Whui IsModerdtof 
A. In moderate time. 

Q. What is Maestoso ? 
A. Stately, majestically. 

Q. W}i2i\,\& AllegreUo^ 

A, Bather light and cheerful. 

Q. What iB AlUgro ? 

A. Cheerful, merry, vivacious, but not 
hurried. 

Q. What is Fiwice? 

A. Lively, brisk, sprightly, quicker than 
AlUgro. 

Q. WhatisiVI*to? 

A. Quickly, swiftly, with rapidity. 

Q. yfhsX^A P^esHssimol 

A. Very quick ; as rapidly as possible. 



LOXDON: PBIHTID BT 

SPOTTUWOODa AND CO., XSW-STHUT SQUAKB 

ASO PABLIA11K2!T BTBKIT 
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WORKS ETC. SUITED TO THE PEOGRESSIVE 
. ADVANCEMENT OF YOUNG PUPILS. 



INSTRUCTIONS FOR PIANOFORTE. b. 

Bertini'8 Modern Tutor . • • . . .6 

Fridham'8 New Method 6 

Jousse's Ck>mplete Instrnotions . . . . .6 

Iieznoine's Method. 2 Books (English and French) . each 10 

Keller's New School 4 

Eerfoot's Musical Educator . • . . .8 

INSTRUCTIONS ETC. FOR VOICE. 

B'elson's Art of Singing . . . . .4 

GlOTer'8 (Stephen) Primer . . . . .ft 

------ .10 

each 10 
. 10 
. 10 
. 8 
. 6 
. 1 
. 1 



Bordogni's Exercises, Baritone et Basse . 

-^^— — ^-— ^— Soprano on Tenore. In 8 Books 

— ■• Contralto on Meno Soprano 

Meazo Soprano . . , 

Oresoentini's Exercises . . . . . 

BosBini's Solfeggi e (Sorgheggl, arranged hy Schira 
Hiles' Dictionary, 12,500 Musical Terms . 
Qoss' (Sir John) Oateofaism : Budiments of Music 

INSTRUCTIONS ETC. VARIOUS. 



Violin School (Fanner) . 
Forty Studies „ 
Violin Tutor ((Thalloner) . 
Violoncello Tutor (Phillips) 
Cornopean Tutor (Blight) . 
Easy Duets to follow „ • 
Ooncertina, English (Fietra) 



8. d. 
6 



4 
7 
6 
8 
4 
6 




6 







d. 











6 
6 
6 
6 







Flute Tutor ^Nicholson) . 2 

(Lee,B.) . 4 

(Cmnton) . 8 

Harp Tutor ((Thalloner) . 10 

(Nielsen) . 6 

Organ or Humonium (Tra- 

vis). . . .40 






6 












EXERCISES AND STUDIES. 
Bertini. Studies, Op. 29 . . . . . .8 

Caemy. Ipl Exercises ; revised and fingered hy 0. W. Glovee 8 

Etude de la Velocit6 ; revised and edited by (3. W. 

Olovxb . .10 

——— Octave Exorcises . • . . . .6 

. The 12 Major and 12 Minor Scales, including Exercises 

upon Arpeggios, Turns, the Chromatio Scale (with 
its various metiiods of fingering, &c. Trandated 
from the original, and edited by John HnjEs. . 2 

The eminent pianiit Czanvr wm highly esteemed m a mod me- 
eeHftil teacher t and amcmgtt the liit of lui puidlf , we betiere, the 
luunei of Thalberg. Dohler, Madame de BellerUle, fte.. may be flmnd. 
He invariably uaed theie ezerdaM in tuition t and they are eaoally 
vattal in aMUting the itudy of the danical oompodtioni of Bach, 
If OKABT, BaxTHOVBV, liBXDaLSSomr, ftc., as in the most brilliaat 
compositions of the modem sdiool. 

Oramer. Pupils' Daily Exerdses . . . .40 

• Celebrated Studies ; in four parts . . each e 

DiabdlL Melodious Exercises, as Duets for Tutor and Papa ; 
the melody being within the compass cC five notes, 
to give equal aferength to tfaa fingers, without 
moving tfaa hands. fiifoarBooki • • each S 

m Dally B^aieiai in all the Xegri • • • 4 o 
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e. 
Syovemqy, Fifteen BtudeB. InttroBoota . . eeoh 4 
Glover |d. Twen^-fonr eeey FreladeB . • . . 1 

Hera. BzerdaeB and Scales . . .4 

Kalkbrezmer. Soales . s 

SauKOiON of Studies. Oomposed by OasRxrr, BE&Tiin, Ealk- 
BBBHinDi, J. B. Gbameb, and D. BimixLT; edited by John 
HiLHB . . . . . . . .10 

The work! of Btubblt foam iMurt of the library of erery daasiad 
■eholAT t and wherever the tme naea of the ptaaoiorte are sought Ibr* 
and ezineMlon made the one thine needftil, even in the moft oompli- 
eated and rapid paawget, Cbaxbb^S Studiei have long been oonmlted 
and appreciated. 

VERY EASY PIANOFORTE MUSIC. 
Hlles' (John) Juvsnilb Librabt ov Piakofobts Musio :~ 

LES YIOIiETTES. 

1. La Donna e Mobile (Bigoletto). 
S. Fra Pooo a Me O^niaa di Lammer- 
moor). 

5. Ma Brunette (Amaud). 
4. The Summer Bloom hath paand 

(MinHay). 

6. Fanant pour la Syrie (French 

National Air). 

Frioe It. each. 



d* 

6 





6 Air Favori (A flat) (De Beriot). 

7. Cradle 8ong(Meadeliaolm). 

8. Ohott Melodv (Oozalcan Brothers). 

9. Bonnie Dundee (Sootoh Air). 

10. Fdte de liilai OnadrilU CLamotte). 

11. Crown Folka Q^ohler). 
IS Home, Sweet Borne (Swiss Air). 



1. Alexis ^mmel). 

S. Une Belle Fleur (Hdnten). 

5. hm Pensde (Nenland). 
4. hm Sirteie de Sorrento (Amaud). 

6. Btill so gently (Bellini), 
ft. La Florentine (BurgmtUler). 

7. Rhdnweinlied (Anon.) 



LES FLEUBETTE8. 

8. Alice Walts (Browne). 
». Camille (Bavina). 

10. In the Greenwood free OFUchards). 

11. OLuoediaue«t*Anima(Doni>etti). 
18. Bright things can never die 

(Rimbault). 



Price Is. each. 
LES DLiMANS. 



1. A Te, O Cara (Pnritaai). 

5. SuonalaTrombaCPuritani). 

3. Son Vendn (Polaoea) (Puritani). 

4. Annie Laurie (Scotch Air). 

6. When the Swallows (Abt). 
6. Old Folks at Home (American 

Ballad). 

Price Is. each. 



7. Bed, White, and Blue (National) 

8. The Nun's Prayer (Oberthtlr). 

9. Com* e OentU (Don Pasquale). 

10. Les Teux Bleus (French Song). 

11. Vilikins' Valse (Laurent^. 
IS. Electric Oaldb (Qollmick). 



LES PEBLES. 



1. As I \lew (Sonnambula) (Bellini). 

S. Maid, those Bright Eyes (Sonnam- 
bula) (BeUbar). 

S. Do not Mingle (Sonnambula) 
(Bellini). 

4. While this Heart (Sonnambula) 

(Bellini). 

5. Oreelc Pirates* Chorus ( Alvars) 

Price 



6. Kenigsberg Polka (CM.) 

7. Violet Masurka (Duchesne). 

8. Mernr Oipsey Polka (Wenael). 

9. Comnglio a Nice (Ouglielmo). 

10. n Segreto (Doniaetti). 

11. Trab, Trab (Kttcken). 
IS. lo te Vogllo bene Aasaje (Nea- 

poUtan Air). 

Is. each. 



EASY PIANOFORTE MUSIC. 
Badarsewska. A Maiden's Prayer (La Prldre d'une Vlerge) . 

A Maiden's Dream (Beverie) . 

- Mazurka ...... 

Beyer, F. Repertoire des Jennes Pianistes. In 13 Kmnbers 

each 

Military Gems. Inl3Nmnber8 . . each 

TwelTe Petites terteMoos . . . each 



s. 


d. 


2 





2 





2 





9 


6 


1 





} 






Ill 



Beethoven. 



Qnant' e piti bell* 
BondoinO • 
Three WaltMB 



OalOB. The Shepherd's Lay (Chant da Berger) 
Ghantry. Blgoletto, Op. 81 . 

CJomettant. LaBympathle . • 

Glementi. Octave Lessons from Op. 9 • 
Cramer, H. Trois Moroeaux. In 8 Nnmben 

m . Les Daioes de I'Op^ra. In 6 NnmbexB 

. Fonr Characteristic Pieces 

. '■ Last Rose of Bmnmer 

■ It is Decreed (Mendelssohn's) 

LeDWr 

■ Bomance sans Paroles . 

. Dnssek's Sonata^ Op. 87 . 

Doppler. Jepense&tol . • • , 

Diissek. La Consolation . . • 

• Sonata. Dedicated to Mrs. Chinnery 

Yiotti'sPolaooo . 

De Qrau. Corricolo . • 

Les Colchettes 



Fnnke. £oontes-moi (Bomance sans Paroles) 
Favarger. Blla (Bererie) . 

Oberon (Fantasia) . . 



each 
each 



s.d. 

8 

9 

1 6 
S 6 
9 

2 
8 

3 



Flood. Festal 

Faust, Carl. Violetta (Polka Masurka) 

Qoodban. H. "W. Six Favonrite Airs (Beauties of Switser- 

land). In 12 Numbers. .... each 

Glover, 8. Studies of Melodies. In 12 Kumbers . each 

Preludes and Melodies. la 8 Numbers . each 

Qlover,C.W. Gleanings of Melody. In 12 Numbers each 
Operatic BecoUections. In 6 Numbers ea<dL 

D^lioes de la Jeunesse. In 12 Books • each 

. Baipatelles musicales. In 12 Numbers • each 

Souvenirs de I'Op^ra. In 6 Numbers . each 

Gtems from * II Bravo.* In 8 Numbers . each 

Bto:6ations Anglaises. In 8 Numbers . each 

Scoesaises. In 8 Numbers . each 

— ->— ^— Irlandaises. In 8 Numbers . each 



8 
3 
3 
9 

2 
2 
8 
3 

8 
8 
1 
8 
8 
1 
3 
4 
3 



each 
each 



Hers. Les Boses du Jardin . 

Gome per me oereno . . . . 

HandeL Harmonious Blacksmith . . 

Dead March in Saul 

Hunten. Les Bords du Bhin • . . 

-^— — — Bohemian Melody . . . 

Heller, 8. Nuits blanches (Sleepless Nights) . 

— Tarantelle. Numbers 1 and 2 . 

HuxmneL L'Btoile du Matin . ... 

— ^— — — Le Bonbon ■.«... 
Hiles, J. Mendelssohn's Two>Part Songs. Op. 68. Transcribed 

(In separate numbers, ls.each.) 
Holmes, TV. H. Veronica (Impromptu) 

Second Melange or Mercadante's * Festa di 

Bronse . , . . . 

.— — — Scena from * Der Freiachttts* 

Sing not thy Song to me, sweet Bird' 



2 
2 
2 
1 
2 
2 
1 
2 
2 
2 
2 
2 
1 
2 
3 
2 
8 
2 
2 
2 
8 
8 
6 







6 





6 



6 





3 6 






6 


6 






6 












Junffmazm. Dulce Domum (Heimwefa) . 
^erzoot. ThirtyFavourite Airs. In 6 Books 



ea(& 



8 

8 C 

8 ' 

8 ' 
9 

9 I 
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Kullak. Sang nnd Elang. Op.lOO . . s 

■ St. Gilsn, baioarolle pritoe. Op. 95 . . ,2 

^—•^— Shdhdrasade ^Illnstrations of the 'AraMaii Nights') each 2 

Pastorales, dnq idyllee. 5 Nnmben . . each 2 

Eetterer. L'Aigentine . . . . , .8 

Oaprioe Hongrois , , , , ,8 

— ^— — — GeiStana Masurka . , , , ,8 

Ealkbrezmer. La Femme dn Marin . . , . 2 

Rondo in . . . . ,2 

Keller, A. Beauties of Caledonia. 8 Numbers . . each 2 

TroiB Airs de rOp6ra. 8 Numbers . , each 2 

Iieybaok. Thtoie Allemand 4 

Beuzidme Nottumo . , . , ,2 

Puritan! (Fantasia) , . . . .4 

Sonnambnla (Fantasia) . . . .4 

TheBoae . , . . . ,2 

TheUly . . , . , .2 

LaBabillarde . . . . . .2 

. . 2 

. 8 
. 4 
. 2 
. 2 



Iiaooznbe. 



Iioeffler. 

Iieduo. La Ohatelaine 

— ^— LaFran^aise ••..,. 

Cienerentola ...... 

Maroks. Bise, Swiss Lad 

Meyer. Iieopold. AirBohfimien . . . . 

Mendelssohn. Lieder ohne Worte. In 6 Books. 48. Ss. and 

6s. each 
• Wedding March . . . . . 

Nottumo (Midsummer Night's Dream) 

Andante and Bondo Gapriocioeo . . 

• — Two-Part Songs. Op. 63. Transcribed by John 

HiLES. In 6 Numbers (Is. each), complete 
Mayer. <^op militaire 

LaOlissante , , 

' LaBicordanaa . , 

Bivulet 

Mozart. Andante ; Symphony in B flat 



Pietra. 
Pridliam. 



Osborne. La Plnie des Perles' 
Oesten. (Sondellied . 

- Oberon 

May Bloom , 

' Pensez & moi 

Postilion d' Amour 

' Bose de Valencia . 

Mon Coeur . 

Les Fleurs de M^lodie. 86 Numbers 

Hills and Lakes of Scotland 12 Numbers 

•^ Ireland. 6 Numbers 

^ England. 6 Numbers 

■ Les Echos des Alpes. 6 Numbers 

Richards, B. Premier Nocturne 
Bosellen. Beatrice di Tenda 

SizBeveries .... each 

Don Pasquale . 

— —— ^— SouTenirs de Milan. 

Trois Airs Italians. 

Sohumann. Schlnmmerlied 
ToneL Ferles et Diamans . 
Weber. Inyitation pour la Yalae . 

- Bondo brlllante 



8 Numbers 
8 Numbers 



3 
2 
8 

6 
8 
2 
2 
2 



. 3 

. 2 

. 2 

. 2 

. 2 

. 2 

. 2 

. 2 

each jl 

each 2 

each 

each 

each 



2s. and 

. 

each 

tach. 



2 
2 
2 
2 
4 
2 
8 
2 
4 
2 
2 
8 
8 



d. 



6 








6 






6 


6 


















6 





6 























6 



6 



6 



e 








^ 



SwTlfWOPOtAC? 




